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I am a miner’s son

Video, 2018, 30:30 min, in cooperation with Michał Soja
‚I am a miner’s son’ consists of recordings of a flooded mine in southwestern
Poland and an abandoned hotel in Greece. It is a wandering through used up
spaces which were given a new life, which are infected by chaotic rashes of social techno-subconscience. The life of these places is suspended in inertia and
growing entropy, they are byproducts of the capital’s accumulation, where a new
logic emerges. Desires generate there exuberant structures which give sense
to the existence, an imagined content which invisibly penetrates the reality. The
content accumulated in the network constitutes the collective subconscious, and
starts seeping back into the offline world, in forms of objects of fear and desire.
The visible world is subjected to editing, accentuating, cleaning, adding some
and reducing other elements, which are typical strategies of changing regimes
creating own visions of reality.
The miner fueled technological development, by being reduced to sheer labor
he generated profit on the surface while extracting resources from under the
ground. But who then is his son? A product of a new consciousness, a Frankenstein-like cluster of exploitation and consumption’s fever. Sewn together from
pieces of history and cultural codes. It is a consciousness thrown into the middle
of an empty, post-apocalyptic landscape.
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„What does a miner have in common with a zombie? What is the link
between Dracula and capital? What
does it mean to be a privileged or
an unpriviliged member of society?
What kind of communication describes these positions?”
Tzvetnik - Contemporary Art Magazine >>
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Ladies and Gentlemen!

Video, 2018, 6:00 min, cooperation with Michał Soja,
The video represents a laborer transformed into a zombie, performing in front
of a waterfall. The protagonist is inspired by Mynheer Peeperkorn, a character
from The Magic Mountain by Thomas Mann, during a speech deafened by the
roaring water, which preceded his suicide.
Suspended between slavery and liberation, between life and death. Zombie
without own voice. Due to its ontological ambivalence, it constitutes an acute
analogy to the condition of humankind intrinsically involved in advanced global
capitalism dissolving distinctions between the oppressors and oppressed, those
in control and those subjected to supervision.
Zombie, which at the initial point was Haitian representation of an enslaved,
reified body that is forced to work, later on was appropriated by western entertainment industry and transformed into a boogeyman preying on human flesh, an
irrational object of social apprehension. The capitalist laborer and consumer at
the same time, captured into and ideological trap of romantic, pseudo-individual
construction maintaining the functioning of exploiting system. Zombie possesses no feelings, only impulses. His hunger never ceases. It is simultaneously powerful and witless, it has no conscience. Suspended inevitably between life and
death, subject and object, it defies these two categories. It constitutes a denial of
romantic subjectivity. It’s not an individual, each of its actions serves spreading
of the virus that animates it. Zombie does not stand under the waterfall, zombie
has no voice.
Suspended in the literary situation of pondering over committing suicide, the
boundary case of making use of freedom of choice and the ultimate expression
of one’s subjectivity, it enters an unsolvable situation.

I`m a Miner`s son, exhibition view

„The eponymous disillusioned miner’s son is doomed to exploitation
and consumerism, stuck in limbo
somewhere between major historic
upheavals and political disputes.
He no longer hopes for the better
future.”
Michalina Sablik, Contemporary Lynx >>
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Dialectic of Fear
3D graphic, 2018

The series of digital graphics indistinguishably mimicking souvenir photographs taken by people to document
their presence in some place, be it a peak of the mountain, or a great waterfall. However, these pictures show
monsters from various historic periods instead of normal people. The monsters served as vessels to contain
the fears of an epoch. Some even constructed dialectic oppositions, according to Franco Moretti’s reading,
Bram Stoker’s Dracula evokes capital, while Mary Shelley’s Frankenstein’s monster expresses the then emerging proletariat. Located in a blissful, picturesque natural setting, they stand as an utterance of hope of reconciling nature with monsters generated by the progress, of unsolvable tensions miraculously untangled.
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Personal Attention
Video, 8:00 min, 2016

Devices` domination in day to day life is unavoidable. On the one hand we don`t understand even the construction of a fridge, washing machine or a radio receiver, on the other hand we use them infallibly. That situation
is characteristic for nowadays man, makes him dependent upon machines in a new automated life. He must
agree for that subjection. Simultaneously relationships between people and things became more intimate. Radio became substitution of friendships, and talk in four eyes with a washing machine replaces psychotherapy.

Personal Attention, still from the movie

Structuralism

Video, 3:00 min, 2016

According to Claude Levi-Strauss human brain’s structure defines the form of
cultural texts created by him. The time and place of its creation does not have
much influence. One of the crucial philosophical questions is how the ideas
and things exist. Can something exist just because there is a name for it in language? On the other hand, does depreciation of the subject makes cognition
easier? After all what is cognition and are we not left only with lamenting over
our stupidity?

Theatricality, LAZNIA 2, Center for Contemporary Art, Gdansk

Structuralism, still from the movie

Video-installaion

2016, cooperation with Michał Soja

This video-installation consists of a projection on a semi-opaque
screen put behind the glass door. The work creates the impression of someone’s constant presence on the other side of the
closed door. His indifference to external actions and recurrence
of his movements give a hint about the falsehood of what is
seen. The deaf and blind character, whose appearance is an
unreal coating cheats the viewer.

Boredom, Students` Art Week, exhibition view

Observatory

video, 30:00 min, bird extrements on the concrete, 2015

‘The starry heavens above me, the moral law within me’.
This famous quote by Immanuel Kant is teasingly used in my work. Image seeming to be a vast cosmic space, is as a matter of a fact a very
earthly object, with large number of bird excrement on the concrete. This radical contrast of infinite depth and tangible flatness is a reflection
on the human perception of illusion, searching for meaning. It also poses the question whether what we think we see is what we really see.
The other aspect of this work is its connection with the concept of fractal, searching for the same patterns in various phenomena.
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Cargo

Instalation, electronic waste, 2015
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